ENTERTAINMENT FOR THE SPACE AGE 

"Amazing!" said a member of the capacity audience. 
"It's hypnotic/' said another. "Especially magnificent was 
the sense of space — limitless, incomprehensively vast, and 
aW e-i ns piring in its implications," wrote Alfred Franken- 
stein in the San Francisco Chronicle. 

They were talking about Vortex, a new kind of theater — 
theater without actors, script, or musicians — as presented 
at San Francisco's Morrison Planetarium. 

The heart of Vortex is the dame, an entire 'sky' upon 
which can be projected patterns, colors, moving shapes of 
all kinds — and the acoustical system — forty high-fidelity 
loudspeakers which can direct sound at the audience from 
any point of the compass, or from all points at once, or 
can rotate around the audience in a kind of 'whirlpool' of 
sound. This latter effect is what gave Vortex its name. 

Vortex was originated in 1957 by two San Franciscans, 
Henry Jacobs, a radio station executive and composer of 
"musique concrete" (music which is made by combining 
and arranging recorded sounds rather than playing 
directly on an instrument), and Jordan Belson, a well- 
known painter, designer, and film maker. They interested 
Mr. George Bunton, Director of the Morrison Planetarium, 
in their ideas, and in May, 1957, the first Vortex was pre- 
sented as an experimental demonstration under the joint 
sponsorship of radio station KPFA and the California 
Academy of Sciences. It was an instant success. Such large 
crowds showed up that two performances had to be given, 
and the producers decided on the spot to schedule a series 
of performances the following fall. Since then Vortex has 
become an integral part of the Bay Area's entertainment 
and concert life. 

All the music for Vortex consists in compositions arranged 
directly on magnetic tape by the 'engineer-composers', 
using either recorded natural sounds — water dripping, 



glasses tinkling, foghorns, etc. — or electronically pro- 
duced 'beeps' and 'groans' in varying frequencies. Titles 
of these pieces often reflect their electronic origin — for 
instance: "Sonata for Loudspeaker", "Electronic Kabuki 
Mambo", or one called "Three-fifty Dash Two", described 
by its composer as "an experiment in middle and high 
frequency sounds designed for rotational playback". 

Each composition is accompanied by visual effects pro- 
jected on the dome by the elaborate planetarium lighting 
system and a battery of special Vortex projectors. These 
effects range from the small and humorous, as when a tiny 
planet and its moon do a 'dance' across the sky, to the 
grandiose spectacle of a whole sky filled with flashing 
patterns and colors. 

The impact of Vortex on the average audience is ex- 
treme. The experience of being engulfed and overwhelmed 
by the patterns of sound and light seems to produce both 
awe and exhilaration. Laughter, applause, oh's and ah's 
are frequent during the performance. "It's like the roller 
coaster ride in Cinerama, only in the abstract," commented 
one spectator. 

What is the future of Vortex? Interest and inquiries have 
come from musical figures and technicians all over the 
world. Plans are afoot for a Vortex performance in Japan, 
as well as performances in Europe and other cities in this 
country. A foundation, the Audio-Visual Research Founda- 
tion, has been established, with Vortex as its first project 
and a general goal of "expanding the creative vocabulary 
and techniques of the various audio-visual media." Jacobs, 
Belson and their associates in the Foundation are presently 
experimenting with an air-supported radome as a labora- 
tory for new projection methods and sound-reproducing 
systems, with an eventual aim of building o special elec- 
tronic theater and research center. Vortex may, in fact, 
turn out ta be, as its founders claim, "the theater of the 
future." 

NOTES BY JUNIUS ADAMS 
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The above diagram illustrates the speaker system em- 
ployed in the Vortex performances at the Morrison Plan- 
etarium in San Francisco. The circular, domed auditorium 
is 60 feet in diameter and 40 feet in height from floor to 
apex. Each of the white circles represents one of the 
speaker stations (comprised of one bass and two treble 
speakers) arranged in a ring behind the dome. Two ad- 



ditional woofer speakers diametrically opposed complete 
the entire system of 38 speakers. A special remote control 
panel allows the sounds of the taped compositions to be 
rotated, chanelled through any one or combination of 
speakers, or through all in concert. A subsidiary system of 
two speakers in the center of the theater, fed from a sep- 
arate tape recorder, provides a contrasting area of sound. 
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Henry Jacobs' role in Vortex is two fold: 
as a composer-engineer whose works have 
been included in the programs; and as the 
organizer of the Vortex project at its in- 
ception. 

His background is varied; an M,A. in 
Sociology and Mass Communications; a 
publicist successful enough to draw some 
10,000 people to the Morrison Planetarium 
to witness the Vortex experiments; a pur- 
veyor of Culture and Esoterica via his five 
years of weekly Ethnic Music broadcasts on 
Berkeley's long-hair non-commercial KPFA; 
as a humorist whose records have said in 
the millions (but the royalties, of which 
seem to defy this fact); as!a television 
director in Mexico City whose programs 
reached the listener in Spanish!!);. as an 
unsuccessful college instructor whose stu- 
dents mostly failed in life; as a psychiatric 
advisor with no medical degree; and, Df 
course, as an unpublished poet. 

About Vortex, Jacobs comments; "Un- 
fortunately, the most significant and valid 
aspects of this project cannot be revealed 
in print It is a kind of new sensory com- 
munication, which allows the receiver to 
create even more excitingly than the com- 
municator — a rare, but stimulating op- 
portunity in these days of the million 
dollar cliche on television, film and video- 
tape. Because it is admittedly non-intel- 
lectual, non-educational and non-referen- 
tial, Vortex occasionally takes its audiences 
to areas hitherto unimagined, and there is 
a purely accidental aesthetic experience, 
which is so overpowering that even memory 
is obliterated by the dominance. of that 
moment. Because of this, people cannot 
disregard Vortex: it does pravoJte. Irrespec- 
tive of all else, this provocation in a cul- 
tural context of pre-fabricated dreams, pre- 
fabricated houses, and indeed pre-fabri- 
cated lives, is self-justifying and necessary." 



For the past four and one-half years 
Mr. Longfellow has been employed by 
the Ampex Corporation of Redwood 
City, California, whose high-quality 
magnetic tape recorders make pos- 
sible much of the work that has been 
done in electronic music, While at 
Ampex, where he has gathered con- 
siderable experience with magnetic 
techniques, Mr. Longfellow first be- 
came interested in electronic music 
through exposure ta the work of 
Vladimir Ussachevsky and Otto Luen- 
ing during a performance of one of 
their selections with the San Fran- 
cisco Symphony Orchestra, 

When the Vortex Sound Experiments 
were undertaken at San Francisco's 
Morrison Planetarium, Mr. Longfellow 
became even more attracted to the 
possibilities of electronically achieved 
modern composition expressed as a 
free-moving entity in space through 
the unique Voretx system. 

Mr. Longfellow's musical background 
extends to his childhood, when he 
toured with USO troops during World 
War II as a musical performer and 
singer. He studied piano, organ, ac- 
cordion and voice with private in- 
structors and undertook a study of 
speech arts at tire San Diego. State 
College. He operated his own music 
school for several years at Newport 
Beach, California.and later went ex- 
tensively into the nightclub entertain- 
ment field. He has made marry tele- 
vision appearances, having formerly 
produced a weekly half-hour program 
for a Los Angeles television station. 
Following dramatic interests, Mr. 
Longfellow has acted with a number 
of little theatre groups, and in the 
San Francisco Bay Area has sung a 
variety of roles with a local light 
opera company. 



In addition to attending elementary, 
junior and high school, Mr. Talcott's 
education includes almost two years 
as an electronic draftsman; three 
years of experience as theater elec- 
trician and extensive work in the 
audio field at Berkeley High School; 
and six years at radio station KPFA 
in Berkeley. 

His primary interests are music, 
radio producing, and the design and 
construction of broadcast facilities. 

Mr. Talcott is most active in piano 
playing, but his musical skills include 
the organ, harplschord, the recorder 
and Flamenco guitar. His musical in- 
terests cover all periods, but he ex- 
presses a preference for contemp- 
orary, baroque and pre-baroque. He 
has worked with Harry Partch and his 
system of Monophony, and has con- 
structed a Theremin for experimental 
use. 

His interest in the field of Musique 
Concrete stems from experiments at 
station KPFA and association with 
Henry Jacobs, a fellow experimenter 
and producer of the program 'Ethnic 
Music'. Mr. Jacobs, Jordan Belson (of 
San Francisco) and Mr. Talcott were 
the devisors of and contributors to 
the first. 'Vortex' program. His future 
works are planned to include material 
for Mill Valley dancer Ann Halprin. 

Mr. Talcott says that, "The most 
fascinating thing, to me, about 
Musique Concrete is that it is com- 
pletely emotional in its importance. 
That is, in fact, almost its sole value. 
I am not in sympathy with over- 
scholarly enthusiasts of any field of 
art; neither am I sympathetic with 
anyone who is more interested in the 
methods, schools, or philosophy be- 
hind a piece of Musique Critique than 
in its emotional content or import- 
ance". 



Loughborough began as a 
student of Electrical Engineer- 
ing at M.I.T., then, after sev- 
eral years as an advanced 
radar specialist with the Navy 
in World War II, he returned 
to school for musical study 
with Dr. Collins in Chicago at 
the Conservatory. Upon mov- 
ing with his wife Pamela, to 
the Bay Area, Loughborough 
worked with Harry Partch in 
the design and construction 
of Partchian microtonal instru- 
ments. In 1954 Loughborough 
designed and invented his 
papular commercial drum, the 
Goo Bam, and subsequently 
has created an impressive 
number of highly complex per- 
cussion instruments. 

Loughborough performed 
with Chet Baker throughout 
the country as a featured poly- 
rhythmic soloist on his own 
drums and tympani. Upon re- 
turning to the Bay Area, he 
organized the Musical Engi- 
neering Associates, whose 
functions are the construction 
of musical and electronic In- 
struments, the publishing of 
musical documents and the 
orgariiiation of an Electronic 
Composer's Guild. He has re- 
cently completed the con- 
struction of an audio center 
equipped throughout with 
stereo facilities, test equip- 
ment, and probably the world's 
largest horn loudspeaker. (Mr. 
Loughborough has recently re- 
corded a Bongo Drum Instruc- 
tion for Folkways, FQ8320.) 




3a — FOR THE BIG HORN • by Wm. Loughborough 
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la TRILOGY * by David TaJcott This Is an agglomeration of three Individual experiments evolved within a few weeks of each other, I fell 

thai there was a certain amount of contrast provided by presenting the three sections in close proximity, 
The first part is based entirely on a single sound source fed into a highly reverberant channel with a high 
pass filter in the feedback loop. The reverberation Is adjusted very finely to just below the saturation 
point, providing an especially long decay of the sound. 

The second part is primarily a fixed texture of sound with slight changes of pitch and rhythm within the 
basic framework, This again makes use of the filtered reverberation channel, with the addition of combined 
long and short delay loop — provided by running tape from machine to machine across the room a distance 
□f about six feet. When properly adjusted this system can sustain a single transient sound For fifteen 
minutes or longer,) The slow reiteration can be heard in the background at intervals of about six seconds. 

The third and final part Is an elaborate (four tape machines running simultaneously were necessary In some 
stages), twenty-five track processing of a single set of sounds; a woman screaming, The sound is presented 
in canon farm with the pitch range In seven different octaves and the duration altered proportionally. 

This is really a kind of music which has been electronically treated by means of distortion, forward and 
reverse reverberation and editing. The source of the materials resulted from a taped mood improvisation 
by Santiago Herarra, flute; L K. Dunham, guitar; and myself, and amplified Indian labia. The haunting mood 
of this improvisation caused me to attempt a series of distortions of the original sounds, until I achieved 
a quality that took effective advantage of the Vortex playback. 

Inventor Loughborough has recently constructed an exponential loudspeaker of unbelievable proportions. 
Its mouth Is 12 feet in diameter! While this polyrhythmic study was designed for Vortex, its initial playback 
was unforgettably, on the Big Horn. 

This was originally created from a rather extensive vocabulary of synthetic sounds as an accompanying 
sound track to an animated, abstract film entitled "Logos" by Jane Peal. The creative process of this 
track is one that I believe most fruitful for one who is experimenting with synthetic sound. That is, 
began with a series of experimental "runs" of sound patterns, then, while viewing the film, organized 
these patterns Into a serial complement for the Image. 

Of b/1 my works, this polyrhythmic study is perhaps best suited to Vortex presentation. The movement 
of these rhythms in the space of the Planetarium creates rhythmic crosses quite comparable to the 
natural rhythmic crossing of African master-drummers, The original sounds were produced by amplified 
Haitian drums, Indian labia, bells and vocal intonations. 

\ wwwwwwwwwwww side two /////////////////////////// 

In "Notes On the History of a World" Mr. Longfellow electronically exploits -the piano in a three-part 
suite. Working directly an the strings of the instrument, he uses single and double reverberalicns, forward 
and reverse, and achieves percussive effects on an enormous scale. "In this work," he states, "I have 
endeavored to create musically the cycle of cosmic beginning and ending." 

This evolved, as mast of my experiments do, without any idea of preconceived concept of what will 
develop. In the early hours of the morning — when most of my work is done — the senses become 
dulled except for concentration on sounds, "Loop" is cut from half an hour of continuous recording in 
which I used my own voice almost exclusively, rambling from idea to idea while the tape machine 
monitored the procedure. 

Despite the rather facetious title, this work, as Chan, begins with an extended improvisation, which 
was subsequently structured into a mood piece .through, careful editing and distortion, Electronic Kabuki 
Mambo was used, Initially, as a score for the play, "The Orange Seller" by David Weston Hunter, then 
later presented at Vortex. 

"Three Fifty Dash Two" owes its title to the recording equipment from which It was created. In this, 
Mr. Longfellow achieves a study in echoed rhythms, using for his original sounds a musical saw, 
electric mixer, pats and pans, automobile traffic and Cadillac engine in unique combinations. 

Both of Gordon Longfellow's works were introducted In performances of the Vortex Sound Experiments. 




lb - NOTES OH THE HISTORY OF A WORLD, Part 3 
• by Gordon Longfellow 
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2b — LOOP NUMBER 3 • by David Talcott 




3b -ELECTRONIC KABUKI MAMBO • by Henry Jacobs 
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Gullor Inilrudlan, Sucir. II" 
Hindu Muilc Irilroduclloa, '»" 



Miilean Carrldm - v 
Calrplo with Lard |i 
lllan Falk Muilc. Song 



dir 



AMERICAN HISTORICAL and DOCUMENTARY 12 



U.Jc H T»<1« ... 

Folk Uarll. «t (Allpla . 



Muilc ol lndaniim 
fiJV U.,l< ol ttcM — 

Fall uuk of PaUiilm 
Folk M«rk al Irf a . 

Call Mn't ol C»bo 

Pail Mailt al !P*H 

ladlan Malic al Miiltl 
Folk Muilc al r>0MI — 

Muilc srl Pint . 

Unite al IM liilM* [ail 

Nag -a M*»le at Aliaxns, ■■••la' 

Hrg>> M.iK al Al.bui-H. lll[|Iui . , 

Rill Unit li 

AKirko. I.a'ai. al n. I. W. 



FH575I 
FHtTii 
FH5715 IB/II 
FHSMI 
F0HS1 [SB] 
t'SISII 151/1) 
FDESK7 (101 
FDICI7 till 



Amirlcan (ndutlrlal Bollodl. Snail 
Dart trf Hli '41 Gold luih, Engllifr... 

Union 5angi, Sugir — ..... 

Thi Untypical fallllrjan , 

H— Tark IT, Ooc. ScJivorh 

Hui'a York, One. Sdi-arli ..... 

Mllllcmt ol Mmlcloni, Dac. Schwarti. 
Exchangi, Dac 5ch«arti _,._,,„..„. 



Full Muilc cl MIddli EaK 

EnglHh Folk Sangi. Cappard 

Dual Sangi ol Frincti Canada 

Cnchailorak Folk Songl — . 

FlimircD Gullar, Mario Elcud.lo 

Guman Fa~ril| Songi, Wot" 

Flinch Folk Songi al Acadia 

Arabic Sangi ol Liba?i3p A Egypt . 
Gnat Scattllh lalladi, McE.an Ira 

Hibn« Falk Songi 

Frinch Cofiadlan Folk Sangi, Mllll 

Scotllih lalladi UcE.on Iral. 

Ilraill Dancn, Ttabar 

Canteitali lot thi High HoJIdavi. I: 
Sirman ChflKmai Sangi, Wold . 

Sangi k Oancil at Quibic 

Sor.gi A Danfn of Srotll 

Yaqul Oancil af Mtika - 



CHILDREN'S AMERICANA SERIES 10" 



FW17S1 




" FWI754 


^ 


~ FWIE0I 


ISM 


FWBM1 




FWlsni turn 


FWSSrjl 




"" FWBIIO 




FWIIII 




"* FWBBSO 




. FWIJSI 




FWI0SJ 




— Fdsmi 








- FBBIJl 




FAITSI 




- mm 





INTERNATIONAL SERIES 12" 

Eiollc Dancn, Mony Landi - . 

Hulllan Choral Muilc, Manr irtll - 

Songi I Doncn ol Turkir 

I Songi I Damn ol Ni-lo Ilea 

I lonqi Dancn ol Yuf**W*la 

Songi ill Ihi ■rlllih Vl.U W tl 

Ihi Canadian Hack Wald 

Coilbbiai Hhrthmi. San AUlrii 
Amirlcon Indlani al Ihi lou.riwii. ...... 

Million Indlani. Baullcui ... 

African Muiic. paaltaaj . ... ^ _ 



!*.■!< at tank A'«»'l 

7n«l<tl,i«tl MrrJt a* laa^t 

iMl il tl.'k.lrl Alt* 

IVi u«l< „ — 

Fall uwrli al fa II fan 

llillik Mrtk al Ni- U<W(» 

Fail Unit |4 U| Wulm Csuji - 

un.gi «4 rfti Walalit - ^_ 

Ft.* Unit <f J3|U 

Iimi i.| Man al IM HibHii 
Il li'ni M.J( ■( India — 

targi tt Oav.t •! Ham 

Maori Sangi af Hi- Iiarta** . 

Folk Muilc al rign'tf»ia 

Thi Hack Cailbi of Handuiol — . 

lurmm Folk • Trad. Muilc 

Fltmirica Miiilca ol Ahdalulla 
Calua Songi rram Laultiaaa ........ — 

Tribal Muilc al Amlrallo — 

Iillgfoui Songi of Ihi Iqhamai — 

IJrkmi al thi Yaruba'af Mlgifln 

Muilc ol Ih. Falaiha _ 

Muilc ol III! Ukrolot _ 

Elklmpi, Aloika ft Hudian Bar _, v .„„. 



SCIENCE SERIES 12" 
Soundi ol Frigurnrr, PiIk larlok ... 

Sclinci In Our Lliii, Caldn .- 

Soundl of South Am, loin Fornl 

Soundl of Ihi 5ia - .. 

Soundl ol Ihi Amirlcan ia,uth*ill ... 

Vol Humono. local irtmikui 

Soundl of Anlraali. loo ft farm 

Saundi af Sia Anltnoli 

Soundl o[ Carnliol ■ 

Soundl ol Midlclm Opirallaa. Bod, 
Sound fatlimi, Haluri, Man Modi 

Soundl al Sporii Cor ftoen 

Soundl ol Sou* African Hom.lliod- 
Sund. ol Sliom LoeomoMrii, No, I - 
Saurrdi af Sliom Locomollyii, No. I 
5oundi ol Hi- Muilc 

INTERNATIONAL SERIES 10" 

FWI407 fBC7J Chlpin Falk 5ong» t Ooncn .... 

FWIWI iflj Folk 5ono< al Hirnson/ ™_ 

FWISM BWj Falk Muilc en* Colombia — - — 

FWLB0S BSSj Songi arid Oancil ol YugatlaiTai 

FWinl 101) Songi and Doieii nl ArminU — . 

FWUD7 K7J Saaqi and Oancil ol 5-llnrlo*i -v 

FW4MI /Bl Calrplo I Millngun 

FWlbOt |BDt] Ji-nh Fnlloth Sangi 

FWIBia lluf A'BI**Ini Folk Sangi ~ 

FWIIII {IIII HalllJa Folk Songi 

FWIBI2 (111 Chlnin Clonic Muilc — 

FW1BI4 dill So"gi I Oancn o[ Gmci 



FXUM 


laa 


FXIIOI 


101 


FXH20 


in 


Mllll 


in 


Fill 11 


in 


FHillJ 


ni 


FX1124 


il< 


Fill IS 


in 


FX1IH 


.1!' 


FK1177 




FXUH 




1140 


lot 


(IS) 




II4IS7 




W1IS1 




Flllle 





— FWlmi 

FC7C01 

— FC7D04 

Fcraos 

FC7D07 

— fcjuio 

FC70II 

— FC7DI1 
FC70I1 

FCTtm 

FC7D7I 

— FC7DJJ 
■ FC701I 

— FC7024 

— FCJ077 
■■■■ FC707I 

— FC7tat 

FC7010 

-• FC70S4 



FC7ID1 
FC7I01 
FC7I04 
FC7I0S 
FC7I04 
FC7I01 
FC710I 
FC7I0I 
FC7I2S 



[lull Adlfllcaa Falk Sangi, Ingir 

[7011 Strut Sanal al Hi. Tark City _ - 

(7D4) Alabama ding Gamn ....... 

II) Songi la Gro- On, Vol. I Nururr 

(70T1 Moll Songi lo Gro- On, Mllll 

<7mi Blrdi Bugl 1 Llllla Flihil, Siign ..... 

(711} Blfdi, Bugi ft Blggir Htliii, Saiair 

(715} Songi la Grav On, Vol. 0, Gutnrli ..... 

Flinch Songi In EnglliJi. Mllll 

(70) Sangi to Grow On, Vol. 3. School 

(7711 Animal Sangi, Vol. I, Mllli 

TO Animal Sangi, Vol. 1, Mllll 

1721 AclUllf Songi lof Kldl . 

1721) Sangi tar All Yiar Long 

(77) longl lo Gro- On, Vol, 1. Ml land... 

(779| Camp Sangi, Snoir, Othiri 

711 5Ho Ropi Gamn ._ 

(7M| Fall Sangi 'or Camp, Wagcniri ..... 

(714) Saulhirn Mountain Sangi, Sllct.li 

FOLK TALES FOR CHILDREN 10" 

Tain 1/am Indanitla _ 

Tain tram Will Alrlca 

Thi Drium Knpir, HugSn 

In thi Biglnnrng, Aich , 

JcaiDh and Hli Braihiri Aich 

Undi Bwaul Tain af Haiti 

Kloadlki Geld Kuih, iurton _ 

lldi ollh Ihi Sun, I1.N. lain 

Thi Baal Davy Crackil, Hayn 



FLTSI4 |T1/4| 
' FLUIS (IS/1 
FLI701 

FL17M (11/ J | 
HI740 ill/4 
. FLT7SH (•IIS) 
FLTT74 |74| 
FLT7B0 (HT7/BJ 
FLI710 (101 
FLHII III I 

.FLirn in/71 



RELIGIOUS SERIES 12" 

Urbon Hnlln.u S-Mcii 

Vifiioalli Poiio.il Sinleii 

Coll ol thi Sh<.tor 

Eoitir Sir'icri In Jiruialim =. 

Muihroom Cmmony of Ihi Moiolic 

LITERATURE SERIES 12" 

Jamil J.ui Socl.tr, J-ll" . ... _ 

ID0 Vun of Frinth Poilrr, Ml" 

Paill al MX Aaron Kraniir 

Hla-athg, nod br Fliit-ood 

Brat Harti, riad by Kullan 

Liovii el Graa, Whitman 

Stinmbcal 'Rataid thn Bind, Burmort... 

Al II, Clordl 

Nigra poimi b* B/o-n and Huahn 
Anlhologr af Nigra Paoti, lilf. 



road , 



Anthofogr of Nigra Paalry 

INTERNATIONAL LITERATURE 5ERIE5 12" 

-. FLraH Sh Montria) Poili, iill-riod 

- F 1117 1 117/11 Oanti'l Inlmo', nad by Clordl 

FLtlil nil Sa.ly Engllih Ballodi, nod by Biad . 

Finn ]la;l| Engthh lyric Poimi. nad b, R.ad.... 

.. FLIBYI [nl Sam Smell, RamihaHora, Houii 

Fltlll IT7/IJ1 Anllgoni In Griik, by Columhla Unl». 

... FLtlrO (Til Irhagaiad Slta. In Sanlklrt and Eng.. 

-. FlITU IY2/I) 111 Porilon Epic, nad In Pinion 

INTERNATIONAL LITERATURE 5ERIES 12" 

Thi Latin Longuagi, fnlro., Hodai.... 

H.gll'i Aimld, Nodoi 

lho Hubna Languogi, Gailir 

Bum, Modal _ 

Cialar. Hodai 

Oanti'l Intirno' In Italian . 

Nolan tHMln, In link, Eng. 

SPEAK St READ SERIES 12" 

Spiak and Bind Enrich, 

Ballc 1 Inlll. Ml" . 

Vol. I, CoATirlBTlonul, 7-13" 

Vol, 1, Llliraluri, Mr" 



HYI74 (T7I« 
FLItTS in'V 
FLtnl IT7/41 
FLH77 ( 177 J) 
FLW7I (n/1 



FOLKWAYS RECORDS & SERVICE CORP. 

117 Wail 4Mh Slfual, N, Y, C, 34 

QliiHIunr. Iin H. Cilh..loi ll. W..«nam III. H.n.n.1, Q. 



